
(REATING VAI .UtS

UsinqLhe tradif,ional media of pencil and pen-and-inkto make
dark marks on a liqht,sufi ace,lhere are several basic
t e chni aues I or cr e alin a lo n al v alue s.

Halchinq
Crosshalchinq
Suibblinq
SIipplin6

these shadinq trechniques all r equir e a gra dual buildin q up or
layering of strokes or dof,s.Thevisual effec|, ol eachl,echnique
varies accordinqlo lhe naNure ol Nhe s\roke,tfie medium, and
lhe trextrure ol lhe drawinq sufr ace. Reqardless of lhe shadinq
technique we use,we nuslbefully aware ol thetonalvaluebeinq
achieved.

Since tonal value is expressed Vrinarily Ihrouqh lhe rela\ive
proporlion of liqhlto dark areas onlhe drawinq sufrace,Lhe
mo st imp o fi,ant ch ar aclerisli c of Ihes e t e chni qu e s is lhe
spacinq and density of Ihe strokes or dol,s . Secondary
char acNerisl,ics include the visual textrur e, qrain, and direclion
of Ihe strokes. V,lhen renderinq lhe darkesl values, we shouldbe
careful notlolosethe white of Ihe paper. Coverinqtrhe paper
sufrace entirely can cause a drawinqtolose deplh andvilalily.

Texlure

,'t : ' \

Spacinq
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l|otching
Hatchinq consisls ol a series of more orless parallellines.The
slrokesnay belonqor shorl,nechanically ruled or drawn
freehand, and execuf,ed wif,h eitrher a pen or a pencil 0n 5m00th
or rouqh paper.When spaced closely,trhelineslose their
individualiby and merqe lo form a lonal value.Iherefore, w e rel,
primarily onthe spacinq and density ol linesto conlrolthe
lighlness or darkness ol a value. While thickeninq the linear
slrokes can deepen Lhe darkesl values, usinq Loo trhick of a line
can resull in an uninlenltonal clarseness and heaviness of
wxTute.

Io produce a ranqe of values wilh a pencil,we canvary lhe grade
ol lead as w ell as lhe p r essur e with wh i c h w e dr aw. b e car et ul
noI to use too dense a qrade of lead or press so hard Ihat Iht
pencil point embosses Ihe drawinq surf ace.

Unlike a pencil line, the tronal value of an inkline renains
clnslanl.We can only contrroltrhe spaclnq and densiNy of the
halchinq. V'lhen usinq a pen wif,h a flexible nib, however, we can
all,erlhe pressuretro subtrly alter Ihethickness of Ihe slroke.

lhe most llexible lreehand technique lor hatchinq ulilizes
relatively short,, raVid, diaqonal strrokes.I o define a precise
edqe,fixthe beqinntnq of each slroke wilh sliqht Wesswe.
Fealher lhe ends of Lhe slrokes Io depicl curved sufraces, a
lexture qradientr, or sublleties of |qht and shade.When
etcendinq alonal value over alarqe area, avoidl,he eltecl ol
bandingby softeninglhe edqes and oveAappinq each set ol
sNrokes in a random manner .

gy applyinq addilionallayers of diaqonal strrokes at only slightly
diflerenl anqles Io the precedinq 5eI5, w e can butld up Ihe
densily and lherefore Ihe lonal value of an area. lltaintaininq
lhe diagonal direclion of lhe slrokes inlhis nanner avoids
confusion with the underlyinq drawinq and unifieE the various
f,onal areas of a drawinq composilion.

Ihe dtreclion ol hatchinq can alsofollow the contours ol alorm
and emVhasize Ihe orienlalion ol its sufi aces. Kemember thal
directton alone, how ev er, has no inp acI on lonal v alue. \'l,'liIh

lexNure and conlour,Ihe series ol ltnes can also convey malerial
characl,erislics, astrhe qrain ol wood,trhe marblinqol sl,one, or
f,heweave of tabric.
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CREAIING VATUES

(rosholching

Crosshat chinq utilizes two or more series of parallel lines Io
creat e fional values. As wilh hat chinq, Ihe sNrokes nay be lonq

or shorx,mechanically ruled or drawnfreehand, and execuled
witrh either a pen or a pencil on snooNh or rouqh paVer.

Ihe sinplesl crosshatching consisls of Iwo perpendicular setrs
ol parallel lines. V,'lhile Ihe resulNinq weave may be appropriahe
for describiny ceftain lextures and mat erials , lhe pallern can
also produce a stilf ,sterile, and mechantcal |eelinq, especially
whenlhelines are ruled and widely spaced.

lsinqlhree or more sels or layers of halching provides more
flaxihili ly in qeneratinq a grealer ranqe of lonalvalues and
sufr ace lexlur es. The multidir ect ional naNur e of Ihe halching

also makesil easier describelhe orienlalion and curvatrure ot
sufiaces.

ln praclice, we oftren combine hatchinq and crosshakhinginl,o a
sin qle Iechnique. W hile simVle halchinq cr e ates the liqhtrer
range of values in a drawinq, crosshatrchinq renders \he darker
ranqe,
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Scribbling
9 cribblin 6 is a shadin g techni qu e t h at, inv olv es dr awin g a
nelw ork of nndom, nulbidir eclional lines. The lr eehand nalure
of scribblinq gives us qreatllexibility in describinqlonal values
and let'lures . W e can vary Ihe shape , density , and direclion ol
the strokes Io achieve a wide ranqe of t onal values,t exlures,
andvisual expression.

Ihe strokes nay be broken or conl,inuous, relatively straiqhl or
cunilinear, jaqqed or softly undulatin q. 0y interw eavinq the
slrokes, we creale a more cohesive sl,ructure of l,onal value. 0u
mainNaining a dominan|, direclion, w e produce a grain lha|
unifies \he v arious areas and shades of value,

Aa wilhhalchinq,we musl pay atrtrentrionlo boththe scale and
density of Nhe strokes, and be aware ol the qualitries ol sufiace
Iexl,ure, paNLern, and naterial they clnvey.
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Stippling
SliVplinqis al,echniquefor shadinqby neans ol very line dots.
Thebestresults occur whenusinq afine-liVpedinkVen on a
smo olh dr awinq surt ac e.

Applyinq slippling is a slow and line'consuming procedure lhat
requires lhe utrmlsI ?aNience and care in conlrollinqthe size
and spacinq of Ihe dots.Kely on densily Io conlroltonalvalue,
ResisIthe temptalion to deepen a value by enlarginqthe doLs.
lf r,he scale of the dof,sistoo larqetor Nheloned area,loo
coarse atrexLure will result.

\Me use slipVlinqtro establishf,onalvalues in pure-lone
drawinqs- drawtnqs Ihat rely on value alone lo deline edqes
and conl,ours.V'le apVly slipplinq over faint'ly drawn shapes ol
lhe areas Io be toned.W e lirst cover all shaded areas wit'h an
even spacinq ol dots to creatre the liqhtresl, value.Ihen we
eslablish the nexl v alue slep with addilional stippling. W e
continueto add stipVlinqin a melhodical manner unl,ilthe
darkesl lonal v alues ar e established.

Since there are no obleclive lines to describe conf,our and shape
in a pure-lone drawinq,we nusl rely on a series of dotrsNo
profile spatial edqes and definel,he conlours of forms.We use
IiyhIly spaced dotsf,o deline sharp, distinct edqes, and alooser
spacinq of dotslo imply sofLer, more rounded clntluts.
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While rep res enl,s trh e li qhtest p o ssible v alue and black the
darkest.lnbetrween exisl,s aninlernediaf,e ranqe ol qrays. A
faniliar lorn ol Ihis ranqe is representred by a value or qray
scale having ten equal qradations |rom while Io black.

As we beqin Io see value relationshtps, we must develop Ihe
ability to create correspondinqlones usinq a variety of media
andtechniques.Io lhis end, Vroducinqbotrh a stepped series
and a qraduat ed scale of lonal values ts beneficial and
rewardinq.Explore all of the shadinqtechniques described on
trhe Vreceding paqes. Also investiqale the possibility of
execul,inq a qray scale on alinled or colored surface, usinq a
black pencil to deline values darker than Ihe tone ol the sufi ace
and a while pencil tro eslablish the liqht er values .

Afler each attrempL, carelully evaluatethetonal order fron a
dislance. Checkto see iI there are any breaks in value and if an
even proqression ol values exisls f rom whif,e lo black. V"l tIh
disciplined practrice, we should be able to develoV Ihe contrrol
necessary tro reVlicat e any desired lone and maint ain the
required value conlrasls in a drawinq.
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Chiaroscuro- method of drawing continuous grades of tone to show form	
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